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PLEA FOR A NATIONAL ART GALLERY 

I believe in a National Art Gallery for America with all my heart. 
It is a most desirable thing for the country. We cannot get along 
without it in the future as in the past. After all, in the civilization 
and enlightenment of a nation, art is the final test. This is how we 
judge all nations for all ages. We do not care so much for the 
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SOBIESKI BEFORE VIENNA 
By Jan Matejko 

material triumphs of a people so long as we can know their art. This 
has been the governing principle of the world since history began. 
We go on discovering things about nations, but we judge them finally 
by the art that remains rather than by anything else. The art of 
Greece immortalized that country, for her sculpture and literature 
rendered her immortal. So with the Aztecs and the ancient Egyp- 
tians, both examples of the truth of my statement. They were cen- 
turies being understood, but were finally best known by and through 
their art. 

Ours is the only large government in the world to-day with any 
pretensions that has no national art emulation through national 
fostering. France, England, Italy, Germany, Spain, and Russia, as 
governments, all render tribute to art by lending aid for its develop- 
ment and perpetuation, in some form or other. Of these nations, 
France easily leads the world in the lavish spending of money from 
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the public 
treasury for sus- 
taining art. She 
has acted as a 
protectorate 
over art for 
centuries, and 
to-day leads the 
world in taste. 

So with Ger- 
many; not so 
extravagant as 
France, she is 
anyhow an easy 
second, and the 
work of her 
artists for hun- 
dreds of years 
has been safe- 
guarded under 
the dominion's 
jealous care. 
Italy to-day 
values her art 
treasures so 
highly that a 
private owner 
of a great mas- 
ter's painting 
would be im- 
prisoned were 
he to take it out 
of the country 
for final sale. 

Art in Italy 
is a part of the 
country's chief 
assets, and has 
been worth mil- 
lions in the way 
of actual rev- 
enue. Art is 
one of the great 
sentiments of 
Italy that time 
makes stronger. 




KORDETSKI ON THE WALLS OF CHENSTAHOVA 
By Jan Matejko 
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BRUSH AND PENCIL 



Personally, I know of nothing better calculated to establish us 
among the nations of the earth than this jealous, zealous watching 
and preserving as a nation the country's art. It is as certain to reflect 
the temperament and taste of a people in a given period as that the 
stars shine to illuminate the heavens. It is far too serious a matter 
to be considered lightly, and a President who would be the means of 
instituting a national art gallery deserves to be canonized. If art 




VENGEANCE OF JURAND 
By Batowski 

conduces to happiness or culture in the individual, it will refine a 
people — and refinement is something to be prized in any country. 

Twenty years ago the masses of this country knew so little of 
classical music that a symphony by the Boston orchestra would not 
have drawn a corporal's guard outside the few leading musical cen- 
ters. To-day we have progressed so far that the permanent orchestra 
has developed in a score of cities. This is merely a form of art that 
is growing in its appeal to popular favor. When a summer resort can 
maintain for a whole season a Damrosch symphony orchestra, we are 
making art advances that are real. The founding of a national art 
gallery will be another and a more enduring, as well as a more impor- 
tant, step in the development of elevated taste in the nation. 

The effect of this national art gallery would not be felt soon. 
Not for a long time. Perhaps it would take a full century for its full 



PLEA FOR A NATIONAL ART GALLERY 175 

force to be felt — maybe two centuries. But it would come, and the 
longer we delay it the farther off are we from the fulfillment of our 
proper destiny, and from those ideal paths of civilized enlightenment 
we all so much desire. Art is refining and elevating unconsciously. 
We are moved by it as by magnetism. It is a species of hypnotic 
mastery of the senses that we do not understand. So our legislators 
are losing valuable time in not giving this matter the urgent attention 
its importance demands. Warships are not more important than art. 
With one we conquer nations by force; with the other we accomplish 
the same result by enlightenment. We shall only be truly great as a 
nation when the torch of liberty enlightens the world through the 
nation's art. 

However, as I just said, no great work can be projected instantly. 
Immediate effect cannot be looked for. The whole thing will be a 
matter of slow growth. Our national legislators should learn not to 
look upon art as among the luxuries. It is as necessary to the suc- 
cessful development and extension of commerce as the raising of 
cotton or corn. This supports my original statement, that art is the 
test of civilization, and is an evidence of a nation's strength. It 
appeals to the intellectual development of all classes, and shows itself 
in all advances of whatsoever character or trend. 

As to the location of a national art gallery, I favor New York, 
not from prejudice, but because I recognize this city as-the great art 
and commercial capital of the nation. Paris is France and London 
is England in a much truer sense than New York is America, 
but with the present expansion of New York the time is not far away 
when we shall have a population and commercial importance as great 
as Paris and London combined. Great as a world power, we are 
to-day rivaling Europe in some directions in our art. And now is 
the time for our government to lend it aid, and help make American 
art lead the world! Thomas Moran. 






